





“Punk is a Symptom”: Intersections of Philosophy 
and Alternative Culture in the 80’s Slovenia
Abstract
All over Former Yugoslavia the eighties were marked by an appearance of a great number 
of new alternative culture movements, while at the same time significant new ideas were 
introduced in the field of philosophy and theory in general. The proposed paper focuses on 
a particular example of dialogue between theory and culture in this period: on the three 
special issues of the journal Problemi in 1981, 1982 and 1983 that were dedicated to the 
punk movement, i.e. the so-called Punk	Problemi. It begins by analyzing the editorial to the 
first of these three issues, and its alleged “agreement” with the thesis that punk should be 
viewed as a symptom. The discrepancy between the critics of punk and the viewpoint of the 
editorship of the Problemi and their contributors is further explored through the analysis 
of the articles published in the three special editions. Finally the Punk	Problemi are juxta-
posed to developments in theory in the early eighties, especially the works on the theory of 
















Cf. Lev	Kreft,	Zjeban od absolutnega: per-












wrote	 it	 as:	Fucked	by	 the	Absolute/	 fed	up	
with	virgins	and	other	dying	sufferers/	I	love	
you	o	neighbors,	meek	 fantasies	of	God	 the	
Father/	 I	 love	 you	 o	 integral	 characters	 of	






stayed	mostly	within	 the	confines	of	allowed	 literary	production,	Problemi 
[Problems], welcomed	the	group	of	writers	from	Perspektive.	Around	1968	
this	group	–	along	with	a	few	critical	authors	from	younger	generations	–	took	
over	 the	 editorial	 board	 of	 Problemi and	 transformed	 it	 into	 the	 most	 im-




“punk”	 issues	 of	 the	 journal	 (Punk Problemi),	 where	 the	 newly	 emerging	


























and	 literature/arts.	The	critical	 journals	of	 the	1950s,	1960s,	 and	1970s	 all	




“critical	generation”	of	 the	1950s.	Active	 in	Beseda and	 later	 in	Revija 57 













































nost,	Teorija in praksa,	Prostor in čas,	 later	
also	Nova revija	etc.
4
Miško	 Šuvaković,	 Anatomija angelov: 
razprave o umetnosti in teoriji v Sloveniji 
po letu 1960,	 Znanstveno	 in	 publicistično	
središče,	Ljubljana,	2001,	p.	33.
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This	 strategy	 did	 not,	 however,	 always	 suc-
ceed,	 and	 the	 official	 structures	 used	 many	
different	tactics	to	obstruct	their	work.	Prob-
lemi and	 Tribuna were	 repeatedly	 criticized	
for	engaging	with	the	new	critical	movements.	





months.	 In	 the	early	1980s	Problemi and	 its	
editor	Mladen	Dolar	were	accused	of	having	
supported	 the	 alleged	 nazi-punk	 movement	
by	publishing	Punk Problemi.
6





(texts	 by	 Horkheimer,	 Marcuse,	 Althusser,	
Husserl,	 Heidegger,	 Saussure,	 Derrida,	 Or-
well’s	 Animal Farm	 and	 also	 the	 first	 post-
WWII	 translation	 of	 Nietzsche’s	 Birth of 
Tragedy,	 later	 Foucault,	 Deleuze,	 Guattari,	
Adorno,	Gramsci,	Balibar	and	a	whole	range	




Journal 57	 was	 officially	 forbidden,	mostly	
within	 an	 experimental	 theatre	 group,	Oder 
57	[Stage	57],	which	started	by	staging	works	
by	 controversial	 Slovenian	 playwriters	 and	
foreign	 authors	 (Ionesco,	 De	 Ghelderode).	
Despite	 the	 differences	 in	 artist	 orientations	
within	 the	 group,	 they	 stayed	 active	 until	
1964.
	 9
The	 variety	 within	 the	 group	 that	 published	
Problemi was	becoming	more	and	more	obvi-
ous	 and	 finally	 it	 caused	 their	 division	 later	










they	 shifted	 their	 focus	 to	 the	 conceptual	



















so Pupilčki: 40 let Gledališča Pupilije Fer-






Problemi	 and	 their	 editorial	 board	were	 also	 active	 in	 the	next	great	wave	





political,	 economical	 and	 social	 crisis.	 In	 the	 second	half	 of	 the	 seventies,	
as	a	reflection	of	current	political	and	economic	issues	and	only	a	few	years	
after	 first	British	 punk	 bands,	 a	 group	 of	 youngsters	 gathered	 to	 form	 the	
first	Slovenian	punk	band,	Pankrti	[Bastards].	Provoked	by	the	openly	critical	





a	 national-socialist	 party,	 and	many	more	were	 questioned	 and	 harassed.13	










FV	112/15	 that	 started	 off	 as	 an	 alternative	 theatre	 allegedly	 got	 their	 en-
igmatic	name	by	randomly	choosing	among	slogans	from	the	dictionary	of	
loan	words.16	Soon	this	group	managed	to	take	over	one	night	per	week	in	
a	 students’	 disco	 club	 which	 became	 the	 hub	 of	 the	 new	 alternative	 video	
and	music	production.	Disco	FV	and	its	activities17	also	provided	a	space	for	








choice	 of	 video	 genre,	 use	 of	 pornography	 and	 its	 affiliation	with	 the	 gay	































poems	 in	 student	 journal	 Tribuna,	 namely,	
Ivo	 Svetina’s	 “Slovenska	 apokalipsa”	 [Slo-
venian	apocalipse].	They	went	on	to	become	
an	 avant-garde	 theatre	 group	 with	 perform-
ances	(all	 in	1969)	such	as	Mold of Pupilija 
Ferkeverk,	short	film	Brains gratin of Pupil-
ija Ferkeverk	and	finally	Pupilija,	Papa Pu-











and	 documents	 from	 the	 period:	 Punk pod 





Lovšin,	 Peter	 Mlakar,	 Igor	 Vidmar	 (eds.),	





















ven	 Korda, FV: alternativa osemdesetih = 
alternative scene of the eighties,	Mednarodni	
grafični	likovni	center,	Ljubljana,	2008.
19
Different	 alternative	 movements	 started	 to	
appear	in	connection	to	FV	112/15,	most	no-
tably	 the	 movement	 against	 the	 discrimina-





In	 this	 context	 the	 boldness	 of	 the	 Magnus’	







homosexual	 orientation	 (Romania,	 USSR,	
Cuba,	 Iran).	 Cf. http://www.slovenskapom-
lad.si/1?id=168.	At	the	time,	homosexual	sex	
was	 still	 illegal	 in	 some	parts	of	Yugoslavia	
and	tabooed	in	others.
20
For	details	on	NSK	cf. (ed) Neue slowenische 
Kunst. Irwin,	 Moderna	 galerija,	 Ljubljana,	
1993;	 Inke	 Arms	 (ed.),	 Irwin retroprincip,	
Mladinska	knjiga,	Ljubljana,	2006	etc.
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organs	 and	 resulted	 in	 a	 series	 of	 measures	
taken	against	the	Laibach	activities,	most	no-
tably	from	the	early	1983	on.	City	committee	











as	part	of	his	BA	thesis	Contradictions and Alternatives in Marxist Analyses 
of Fascism.	 First	 of	 his	 papers	 on	 the	 topic	 was	 published	 in	 Problemi in	
1978.22	A	book	The Structure of the Fascist Domination23 followed	in	1982,	



















































ity”	of	 the	social	reality	from	a	distance,	 in	order	 to	expose	what	has	been	
suppressed	for	 this	 reality	 to	 function.	The	solution	 to	 the	alleged	problem	
of	punk	 is	 not	 to	 simply	 “understand”	 and	 rationalize	 the	phenomenon,	 as	
Ego-psychology	would	have	it	in	its	interpretation	of	the	Freud’s	wo es war 
formula,	but	to	“let	the	symptom	speak”.
This,	psychoanalytic	view	on	punk	can	be	related	to	the	parallel	interpreta-
tions	 in	 the	 two	 texts	mentioned	above,	Dolar’s	book	providing	a	view	on	
22
Cf. Punk je bil prej,	op.	cit.
23
Mladen	Dolar,	“O	nekaterih	vprašanjih	in	pro-
tislovjih	 v	 marksističnih	 analizah	 fašizma”,	
Problemi, Razprave,	 year	 16,	 no.	 177/180	
(1978),	p.	49–111.
24
Mladen	 Dolar,	 Struktura fašističnega gos-
postva. Marksistične analize fašizma in pro-
blemi teorije ideologije,	 DDU	 Univerzum,	
Ljubljana,	1982.
25
Filozofija skozi psihoanalizo,	 DDU	Univer-
zum,	Ljubljana,	1984.
26
This	 was	 obviously	 too	 provocative	 for	 the	









fascism	 is	 only	 one	 example,	 cf.	 Punk pod 
Slovenci,	op.	cit.
28












as	an	agency	of	 the	monopolistic	capital,	 through	the	 interpretations	of	 the	
Frankfurt	 school	 and	 the	 psychoanalytic	 explanations	 in	 Freud	 and	 Freud-


















Another	 implication	of	Dolar’s	 text	 leads	us	 to	 the	second	 text,	mentioned	
above.	 If	 phantasm	 of	 eastern	 despotism	 reflected	 European	 absolutism,	
and	fascism	is	a	metaphor	for	capitalist	society,	what	metaphor	is	socialism	










and	critics	by	 their	mimicking	of	 the	 ideological	 ritual,	without	distancing	
themselves	from	it	by	irony	or	criticism.	This	act,	claims	the	text,	is	exactly	
what	is	not	permitted	within	the	system.	The	ideology	does	not	require	the	

























Here	 the	 text	 introduces	 Sloterdijk’s	 triad	 of	 cynical	 consciousness:	 naive	
ideology	–	kynicism	–	cynicism,	where	the	described	logic	is	identified	with	
the	third.	The	cynical	consciousness,	as	interpreted	by	Sloterdijk,38	is	not	the	
naïve	misguided	ideological	belief	in	the	spirit	of	Marx’s	sie wissen es nicht, 
aber sie tun es,	nor	is	it	the	un-manipulated	Manipulator	who	himself	does	
not	believe	the	lies	he’s	telling	the	crowds.	The	cynical	consciousness	is	the	

















Cf. Alain	 Grosrichard,	 Structure du sérail: 
la fiction du despotisme asiatique dans l’Oc-
cident classique,	Seuil,	Paris,	1979.
31






















Cf. his	 Kritik der zynischen Vernunft,	 Suhr-
kamp,	Frankfurt,	 1983	 (English	 trans.	Criti-






















This	 ideological	 falsity	 is	 not,	 however,	 limited	 to	 the	 level	 of	 an	 abstract	
mystification,	a	set	of	ideas	that	would	have	to	be	repeated	and	adhered	to.	
Instead,	 it	has	actual,	material	consequences,	 the	split	 is	 thus	not	“between	
‘reality’	and	its	‘ideological	mask’,	but	in	the	midst	of	reality	as	such.”43	In	
the	system	of	the	false	self-management	the	state	power	only	fears	one	thing	










cies”	 even	 more	 inappropriate.	 If	 Laibach/NSK	 subverts	 the	 ideology	 by	
doing	precisely	what	 the	cynicism	of	power	 is	 trying	 to	prevent	 its	people	
from	doing,	 namely,	 taking	 it	 seriously,	 the	punk	movement	 uses	different	
strategies.	 In	 its	 attempt	 to	 reveal	 the	 cynical	 character	 of	 the	 state	 power	















»Punk je simptom«: sjecišta filozofije 
i alternativne kulture u Sloveniji osamdesetih
Sažetak
Diljem Jugoslavije osamdesete godine su obilježene pojavom niza novih alternativnih kulturnih 
pokreta, dok su istodobno značajne nove ideje uvedene u područje filozofije i teorije općenito. 
Ovaj se rad fokusira na specifičan primjer dijaloga između teorije i kulture u ovome razdoblju: 
na tri specijalna izdanja časopisa Problemi iz 1981., 1982. i 1983. godine, koji su bili posvećeni 
punk pokretu, tj. takozvani Punk	Problemi. Rad započinje analizom uvodnika prvome od ovih 
brojeva, i njegovom navodnom »slaganju« s tezom da punk treba promatrati kao simptom. 
Diskrepancija između kritičara punka te stajališta uredništva Problema i njihovih suradnika 
se dodatno istražuje kroz analizu članaka objavljenih u tri specijalna izdanja. Konačno, Punk 
Problemi su supostavljeni razvoju teorije u ranim osamdesetima, naročito u djelima o teoriji 




„Punk ist ein Symptom“: Schnittpunkte von Philosophie 
und alternativen Kulturen in Slowenien der Achtzigerjahre
Zusammenfassung
Die Achtzigerjahre waren jugoslawienweit durch das Auftreten einer Vielzahl frischer alterna-
tiver Kulturbewegungen gekennzeichnet, während zeitgleich tief greifende Eingebungen in das 
Gebiet der Philosophie bzw. Theorie in genere eingeführt wurden. Der vorgelegte Artikel rich-
tet sein Hauptaugenmerk auf das Paradebeispiel für den Dialog zwischen Theorie und Kultur 
in diesem Zeitraum: auf drei der Punkbewegung zugeeigneten Sonderausgaben der Zeitschrift 
Problemi von 1981, 1982 und 1983, die sogenannten Punk	Problemi. Die Arbeit setzt an mit 
der Studie des Leitartikels der ersten der einschlägigen Ausgaben und dessen vermeintlichen 
„Einverständnisses“ mit der These, der Punk solle als Symptom angesehen werden. Die Diskre-
panz zwischen Punkkritikern und dem Standpunkt der Chefredaktion der Problemi nebst deren 
Mitarbeitern wird fernerhin ausgesponnen durch die Analyse der in den angeführten Specials 
herausgegebenen Artikel. Abschließend werden die Punk	Problemi mit der Theorieentfaltung 
der frühen Achtziger kontrastiert, im Besonderen in den Werken zur Ideologietheorie, d. h. in 





















« Le punk est un symptôme » : les intersections de la philosophie 
et de la culture alternative dans la Slovénie des années 80
Résumé
Partout à travers la Yougoslavie, les années 80 ont été marquées par l’apparition d’une série 
de nouveaux mouvements culturels alternatifs, tandis qu’en même temps de nouvelles idées im-
portantes ont été introduites dans le domaine de la philosophie et de la théorie en général. Cet 
article se concentre sur un exemple particulier de dialogue entre la théorie et la culture pendant 
cette période : sur trois éditions spéciales du journal Problemi en 1981, 1982 et 1983, dédiés 
au mouvement punk, appelés Punk	Problemi. L’article commence par analyser l’éditorial de la 
première de ces trois éditions et son soi-disant « accord » avec la thèse que le punk devrait être 
vu comme un symptôme. La divergence entre les critiques du punk et du point de vue de la direc-
tion éditoriale des Problemi ainsi que de ces collaborateurs est davantage examinée à travers 
l’analyse des articles publiés dans les trois éditions spéciales. Enfin, les Punk	Problemi sont 
juxtaposés aux développements théoriques au début des années 80, notamment dans les travaux 
sur la théorie de l’idéologie, c’est-à-dire des textes de Mladen Dolar sur le fascisme.
Mots-clés
ex-Yougoslavie,	mouvements	alternatifs,	années	80,	punk,	théories	du	fascisme
